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OTHER ENTRIES

Photograph [01] [02] by Derek Swalwell Photograph [01] [02] by Jonathan Wherrett
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OTHER ENTRIES

RESIDENTIAL ARCHITECTURE – NEW HOUSES

Mountain River House

Architectsdesignhaus, www.architectsdesignhaus.com

Builder: M & S Builders

“The house is so easy to live with”

IKA Ian Kirk Architecture, www.ika.com.au

Builder: David Coulson & John Green

A
U

S
T

R
A

LI
A

N
 IN

S
T

IT
U

T
E

 O
F

 A
R

C
H

IT
E

C
T

S
 

Swanwick Beach House

Philp Lighton Architects, www.philplightonarchitects.com.au

Builder: Anstie Construction

[01]

[01]

Photograph [01] [02] by Alexander Ashley-Jones

Photograph [01] [02] by Andrew Floyd

[02]

[02]

 
OTHER ENTRIES

Photograph [01] [02] [03] by Peter Whyte
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[02] [03]

RESIDENTIAL ARCHITECTURE - 
ALTERATIONS AND ADDITIONS AWARD

ALTERATIONS & ADDITIONS

Somerset

Alexander Ashley-Jones Architect, www.ashleyjonesarchitect.com.au

Builder: Boston & Judd Building

Patrick Street Residence

Liminal Spaces, www.liminalstudio.com.au

Builder: Edwards Builders

The Patrick Street Residence is a clear, refined and complementary addition to a 
respectfully restored late Federation Queen Anne cottage in West Hobart. Whilst  
doubling the area of the existing cottage, the addition is discreetly scaled and arranged 
carefully around the low central spine which continues the line of existing corridor  
through the length of the building as it seamlessly expands into the living areas and  
outdoor room. This glass walled courtyard becomes the centrepiece of the home, bathing  
it in light and introducing a playful ambiguous quality about the threshold to outside.  
Clever lighting and ventilation strategies combine with calm material choices, considered 
detailing and quality construction.
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RESIDENTIAL ARCHITECTURE – 
MULTIPLE HOUSING COMMENDATION

MULTIPLE HOUSING
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Photograph [01] [03] by Andrew McCreary, [02] by Derek Swalwell

[01]

[02] [03]

Maroni Close Housing Unit Development

Architectsdesignhaus, www.architectsdesignhaus.com

Builder: Macquarie Builders

Against a backdrop of increasing difficulty in securing the ongoing commitment of public 
funding for social housing, Architectsdesignhaus has created a responsive high-quality 
housing development suited to a range of tenants. The colourful interplay of forms 
generates variety while reinforcing patterns of the surrounding neighbourhood. Within a 
limited budget, this project combines a sense of streetscape security for the common good, 
with a ‘blank canvas’ opportunity for each resident to personalise the well-resolved internal 
spaces and garden areas of their new home.

California Dreaming

Bild Architecture, www.bild.com.au

Builder: Max Newman

Hopkins Street Affordable Housing

Xsquared Architects, www.xsquaredarchitects.com.au

Builder: Hutchinson Builders

[01]

[01]

Photograph [01] [02] by Tanja Milbourne

Photograph [01] [02] by Ray Joyce
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OTHER ENTRIES

Photograph [01] [02] [03] by Peter Whyte

[01]
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INTERIOR ARCHITECTURE 
COMMENDATION

Photograph [01] [02] [03] by Luke Burgess 

[01]

[03]

[02]

INTERIOR ARCHITECTURE  
AWARD

INTERIOR ARCHITECTURE

Tony Hill Dental

Liminal Spaces, www.liminalstudio.com.au

Builder: Macquarie Builders

This small tenancy fit-out successfully facilitates contemporary dental practice in a non-
clinical environment. An existing Max Angus mosaic on the building façade has inspired 
the spatial treatment and use of colour, influencing the way that spaces are divided, 
surfaces are treated and lighting is articulated. The planning and program resolution 
maximises efficient workflow while providing a clear delineation of public and private zones. 
A translucent wall offers a heightened sense of space and quality of natural light to the 
internal public areas and contributes to the perceived spatial generosity of the reception, 
waiting and circulation areas. The interview room allows consultation in a less intimidating 
environment while facilitating greater operational efficiencies. Thoughtful use of materials 
and colours warms and humanises a potentially clinical environment and connects intuitively 
with the heritage of the building it inhabits.

Garagistes

Paul Johnston Architects, www.pauljohnstonarchitects.com

Builder: Kirk Richardson

Garagistes is the result of an unusual and successful collaboration led by visionary clients. 
The architecture is integral to the holistic nature of this unique dining experience. There is 
an honesty and authenticity in the food and how it is sourced, the way it is prepared in full 
view, served on handmade crockery and consumed while seated on custom-crafted stools 
at communal tables, all designed and made locally. The industrial character of the original 
garage is enhanced through the retention of the singular volume with minimal insertions. 
The use of black form-ply for the bar and partitions is robust yet visually recessive against 
the textures of the original surfaces and restrained rhythm of the four tables, each lit with a 
singular pendant suspended between trusses. 

The oversized steel entry door is purposefully half open beckoning invitation, while the 
threshold space is compressed in height providing separation to the street and a sense 
of release upon arrival to the loftiness of the cooking and dining volume. An elevated 
mezzanine office over the charcuterie provides retreat without removal, while at ground level 
a single window discloses the surprise of one illuminated carcass. 

Overall, the space delivers an unexpected composure and intimacy, which is testament to 
the completeness of the experience.
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OTHER ENTRY

COMMERCIAL ARCHITECTURE 
COMMENDATION

Photograph [01] [02] [03] by Simon Birch Photograph [01] [02] [03] by Brett Boardman
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[02] [03]
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COMMERCIAL ARCHITECTURE 
COMMENDATION

COMMERCIAL ARCHITECTURE

Devonport Surf Life Saving Club Redevelopment

Jawsarchitects/Jaws2, www.jawsarchitects.com

Builder: Hinman Wright & Manser; Hazell Bros

This building - a large scale work for the area - is appropriate given the client’s brief for 
an iconic building representing the important local surf life saving culture. This aim is well 
handled by the overall folding form and the plan’s gesture to the headland. The intriguing 
sculpted form provides an important ‘back rest’ to shelter from the howling westerlies off 
Bass Strait, and other sheltering nooks and dramatic openings to maximise the potential of 
the site. The contrast between the hard polished exterior and warm textured interior mimics 
the intent of the building to resist the elements externally whilst sheltering internally, and 
many of the interior spaces are richly volumetric, following the folds of the roof.

Aboriginal Children’s Centre

Tim Penny Architecture + Interiors, www.timpennyarchitecture.com

Builder: Macquarie Builders

In the design of the Aboriginal Children’s Centre, Tim Penny Architecture + Interiors 
has created a respectful architectural response to a contested site that has long eluded 
constructive collaboration between Aboriginal and other Tasmanian communities. Internal 
spaces accommodating pre-school children, administration and community facilities are 
arranged around a landscaped representation of Country. This play-scape, while providing 
delight and discovery at face value, embodies a deeper layer of storytelling and meaning. 
The vibrant and active Centre is clearly embraced and valued by the Aboriginal community it 
serves, and is a source of ongoing community pride and intergenerational engagement with 

their land.

Bisdee Tier Optical Astronomy Observatory

Philp Lighton Architects, www.philplightonarchitects.com.au

Builder: Fairbrother

Photograph [01] by Andrew Floyd

[01]

FROM THE PRESIDENT
PRESIDENT’S MESSAGE 2012
This year we are in a completely different situation than last. 2011 was marked by the 
completion of most of the Federal Government’s BER projects and their subsequent 
inclusion in the Awards program. 2012 has been characterised by a continuing decline in 
activity in the construction industry. However, this year’s projects are worth a combined 
total of $169m, which represents a significant boost to the local economy during these 
difficult economic times.

We lost our greatest asset in the State Architect, whose involvement across many sectors 
resulted in the development of key government strategies such as the Sullivans Cove 
Master Plan, a draft Residential Development Strategy and the Capital City Plan required 
by COAG. He also worked with local councils, community and industry groups. A number 
of government departments made use of the State Architect’s advice, which resulted 
in departmental savings, through correct advice on tendering, use of consultants or 
optimisation of funding for projects.

The Australian Institute of Architects and the construction industry is keen for the 
government to refill the position. While having a policy of strict vacancy control across 
the public service is commendable due to the current budget environment, the Institute’s 
firm belief is the Office of the State Architect saves the government far more money than it 
actually costs to run.

With the proposed redevelopment of significant sites around Sullivans Cove, namely 
Macquarie Sheds 1 and 2, the rail-yards and the floating ferry terminal at the Brooke  
Street Pier it is imperative that a State Architect has strategic architectural and urban  
design input into these important built environment initiatives. 

Over the last 12 months two buildings on the Chapter’s list of significant 20th century 
architecture have been entered on the Tasmanian Heritage Register: Christ College and 
Long Beach Bathing Pavilion. Two are currently under assessment: the State Library  
and Sunray Flats.

We look forward to developing an even closer relationship with Heritage Tasmania and the 
Tasmanian Heritage Council, to continue the research and documentation of important 
Tasmanian architecture. In this respect the Institute welcomes the inclusion of aesthetics  
in the assessment criteria of the revised Heritage Act, as it is an important aspect of the 
work of architects.

At the National Architecture Awards held at MONA last November, 1+2 Architecture 
received a Residential Commendation for Marion Bay House, Room 11 received a Small 
Project Commendation for Little Big House and Morrison and Breytenbach Architects 
received a Sustainability Commendation for Tarremah Hall. These projects have enhanced 
the reputation of Tasmanian architecture within Australia.

Emily Ouston from Terroir was one of five graduates and emerging architects to win a place 
on the international 2012 Dulux Study Tour in May. The jury was impressed by Emily’s work, 
demonstrating her astute understanding of the contribution a building can make to the life 
and cultural identity of a suburb. Elizabeth Walsh was awarded the Tasmanian Graduate 
Prize in Architecture, sponsored by Jawsarchitects.  

Thanks to our sponsors, whose support enables us to provide this awards program: 
BlueScope Steel, Dulux, Fairbrother, JMG, Southern Lighting and Distribution, the 
Tasmanian government and The Mercury. 

Congratulations to the practices and individuals who have participated and particularly to 
those who have received awards or prizes. All of these projects have given a wonderful 
boost to their owners, their local communities and the state economy and showcase the 
exemplary, innovative, interesting and unique design solutions achieved by our profession.

Karen Davis FRAIA

President, Tasmanian Chapter

Australian Institute of Architects

PRESIDENT’S PRIZE

Ray Heffernan LFRAIA
He is someone who found inspiration in the functional aesthetic, 
influenced by Richard Neutra and other 20th century modernists, 
and with a focus on the fundamentals of light and space.  
Ray Heffernan’s architecture embraced the International style  
and he skilfully adapted it to the Tasmanian context with a style 
that became distinctly his own.

Over a career spanning nearly 50 years, through his tutelage,  
Ray influenced a generation of students and architects and 
became one of Tasmania’s most esteemed practitioners.

Ray graduated in 1959 having completed his Diploma of Architecture at Hobart Technical 
College where he was awarded the final year medallion. He initially worked in partnership 
with Graham Martin in the early 1960s before heading to Perth in 1963 to pursue 
professional cricket and architecture, then onto London and Toronto before returning 
to Tasmania in 1967 to spend six years with Bush Parkes Shugg and Moon as a design 
architect. Throughout the 1970s and 1980s Ray formed various partnerships with notable 
architects, some resulting from working on projects like the Antarctic Division Headquarters 
at Kingston and the ABC Offices in Hobart. By 1996 the partnerships had evolved into 
Heffernan Button Voss. Ray retired in mid-2007, however has since kept an ongoing interest 
in the practice and was closely consulted in the much applauded and awarded works 
carried out on his original Trial Bay House.

Some of Ray’s notable projects include the Elizabeth Street Pier, Crematorium Cornelian 
Bay, Clarence Council Chambers, Government Offices Rosny, Silos Apartments Salamanca 
Place and the Bellerive Oval Redevelopment. Over the years Ray’s projects have won a total 
of 11 Australian Institute of Architects Awards, numerous national and state commendations 
and other industry awards; a most impressive demonstration of peer group recognition 
for his chosen field of endeavor. Several of Ray’s buildings, currently on the Tasmanian 
Heritage Register, such as the Triptree and Barnett Houses in Taroona and the Banks Paton 
building in Sandy Bay, are testament to the enduring qualities of his work.

Acclaimed as a major contributor to the landscape of Tasmanian architecture when given 
Life Fellowship of the Institute in 2007, I would like to further acknowledge his inspiration 
and contribution to our built history by awarding Ray Heffernan the 2012 President’s Prize.

[01]  
Marion Bay House, 
Photograph by 
Jonathan Wherrett

[02]  
Little Big House, 
Photograph by  
Ben Hosking

[03]  
Tarremah Hall, 
Photograph by  
Ray Joyce

[04]  
Christ College, 
Photograph by  
Leigh Woolley

[05]  
Bathing Pavilion, 
Lower Sandy Bay,  
Photograph by  
Tina Curtis

[06] 
Banks Paton Building, 
Photograph by  
Paul Johnston
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